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ARCHAEOLOGICAL NEWS 1 

NOTES ON RECENT EXCAVATIONS AND 
DISCOVERIES; OTHER NEWS 

William N. Bates, Editor 
220, St. Mark's Square, Philadelphia, Pa. 



GENERAL AND MISCELLANEOUS 

NECROLOGY.— &nile Bertaux — Born in 1869, Emile Bertaux died January 
8, 1917, of pneumonia contracted in military service. After having been pro- 
fessor at Lyons he became professor at the Sorbonne in 1912. His first im- 
portant work was on the art of Southern Italy from the end of the Roman 
Empire to the conquest by Charles of Anjou. In the series of Villes d'art 
cilebres he contributed three volumes on the antiquities and monuments of 
Rome (1904-1905). In 1910 he published a monograph on Donatello. But 
his most important contributions were in the study of Spanish art. His 
chapters in Andre* Michel's Histoire $ Art are of the greatest importance. 
He was also the author of numerous valuable articles in periodicals. (S. R., 
R. Arch., fifth series, V, 1917, pp. 234-235; fig. See also the Epoca, Madrid, 
January 27, 1917, reprinted ibid. p. 235.) 

Max Burchardt. — Dr. Max Burchardt, Assistant in Egyptology in the Berlin 
museum since 1910, died of wounds received in battle in France in September, 
1914. He was born in 1885, studied at Berlin and Leipzig and was for several 
years engaged in work upon the Egyptian lexicon of the Berlin Academy. 
(Ber. Kunsts. XXXVI, 1915, col. 240.) 

Morton W. Easton. — Morton William Easton, Professor of Sanscrit, emeri- 
tus, in the University of Pennsylvania died August 21, 1917. He was born at 
Hartford, Connecticut, August 18, 1841, graduated from Yale College in 1863, 
and from the Columbia University Medical School in 1865. He also studied 
medicine in Vienna, but found the practice of it uncongenial and returned to 
Yale where he took the degree of Ph.D. with a major in Sanscrit in 1873. The 
rest of his life was devoted to teaching. He was a very learned man in many 
different fields. Among his few publications was a pamphlet entitled The 
Terrace at Persepolis. 

Joseph Halevy. — The distinguished orientalist Joseph Halevy was born at 
Adrianople December 15, 1827, and died at Paris, January 21, 1917. His 
special fields were biblical research, Semitic inscriptions, and Semitic history. 

1 The departments of Archaeological News and Discussions and of Bibliography of Archae- 
ological Books are conducted by Professor Bates, Editor-in-charge, assisted by Professor C. N. 
Brown, Miss Mary H. Buckingham, Dr. T. A. Buenger, Mr. L. D. Caskey, Professor Harold 
R. Hastings, Professor Elmer T. Merrill, Professor Lewis B. Paton, Professor A. S. Pease, 
Professor S. B. Platner, Professor John C. Rolfe, Dr. John Shapley, Professor A. L. 
Wheeler and the Editors, especially Professor Marquand. 

No attempt is made to include in this number of the Journal material published after Jan- 
uary 1, 1918. 

For an explanation of the abbreviations, see pp. 99-100. 

73 



74 AMERICAN JOURNAL OF ARCHAEOLOGY [Vol. XXII, 1918 

In this field he was an indefatigable worker. (S. Reinach, R. Arch., fifth 
series, V, 1917, pp. 239-242; fig.) 

Ernest Leroux. — In R. Arch., fifth series, V, 1917, pp. 350-352 (portrait), 
S. Reinach publishes an appreciative obituary notice of the distinguished pub- 
lisher of the Revue Archeologique and many other learned periodicals and books, 
Ernest Leroux, who died at Paris, May 20, 1917, in his seventy-third year. 

Lucien Magne. — Inspector general of historical monuments, professor at 
the Ecole des Beaux-Arts and the Ecole des Arts et Metier, Lucien Magne 
died at Eaubonne, July 28, 1915, aged 67 years. He was the author of resto- 
rations of several important buildings of ancient France, of an able volume on 
the Parthenon (1895), and of articles, in the Gazette des Beaux- Arts, on the 
ruins of Mistra. (S. R., R. Arch., fifth series, V, 1917, p. 243.) 

Jean-Baptiste Mispoulet. — The dean of the "secretaires-redacteurs" of the 
Chambre des Deputes, Jean-Baptiste Mispoulet, died at Paris, in May, 1917. 
He was born in 1849, and was a pupil of Leon Renier and E. Desjardins. He 
was the author of a work on Roman political institutions and of various ar- 
ticles on Roman epigraphy and antiquities, especially military antiquities. 
(S. R., R. Arch., fifth series, V, 1917, p. 353.) 

Raphael Petrucci. — Raphael Petrucci, one of the most brilliant connoisseurs 
of the art of the Far East, especially of Chinese art, died at Paris, February 
20, 1917, at the age of 44. He was the author of several works on the art and 
artists of the Far East. (S. R., R. Arch., fifth series, V, 1917, p. 242.) 

Jaro Springer. — Dr. Jaro Springer, for more than thirty years connected with 
the "Kupferstichkabinett" of the Berlin museum and its Curator since 1909, 
was killed in battle on the eastern front August 13, 1915. He was born No- 
vember 8, 1856. (Ber. Kunsts. XXXVI, 1915, col. 239.) 

Edward Burnett Tylor. — Sir Edward Burnett Tylor was born at Camberwell, 
October 2, 1832, and died January 2, 1917. His most important work is 
Primitive Culture (1871), which has passed through many editions and been 
translated into many languages. He was one of the most distinguished of 
anthropologists. (S. R., R. Arch., fifth series, V, 1917, p. 353.) 

SUVLA BAY.— Two Sepulchral Inscriptions.— In B.S.A. XXI, sessions 
1914—1915; 1915-1916, pp. 166-168, C. A. Hutton publishes two sepulchral 
inscriptions found in 1915 by Captain G. A. Auden, R. A. M. C, near the 
Salt Lake, Suvla Bay. The first, on a sarcophagus, records that it was set up 
by Flavia Prima for herself, her husband CI. Marcus, and her son CI. Marcus. 
The second, on a marble slab, was set up by G. Iulius Italus for himself and his 
wife CI. Ti. Tulla. Each establishes a fine of 1500 denarii for use of the tomb 
by others. The second inscription expressly states that the children and rela- 
tives are excluded from the use of the tomb. Both inscriptions are in Greek. 
Their date is probably the latter part of the first century a.d. 

EGYPT 

DENDEREH. — Excavations of the University of Pennsylvania. — In the 

Museum Journal, VIII, 1917, pp. 230-237 (7 figs.), C. S. F(isher) reports 
briefly upon the excavations of the expedition of the University of Penn- 
sylvania at Dendereh. As digging can be carried on at Memphis during the 
spring months only, because of the Nile flood, the remainder of the time is de- 
voted to Dendereh. Work was begun here in the cemetery of the seventh 
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dynasty and a great number of graves opened. A vast quantity of material 



The cemetery was used from the second 



of all kinds has been collected, 
dynasty down to 
Moslem times. 

MEMPHIS. — 
The Palace of 
Merenptah. — In 
the Museum Jour- 
nal, VIII, 1917, 
pp. 211-230 (13 
figs.), C. S. 
F(isher) reports 
upon the excava- 
tions of the ex- 
pedition of the 
University of 
Pennsylvania in 
the palace of 
Merenptah at 
Memphis. The 
building was con- 
structed with 
massive walls of 
sun-dried brick 
and columns and 
door-facings o f 
limestone. The 
ancient level is 
from 16 to 18 feet 
below the modern 
so that, although 
much digging had 
been done by na- 
tives on the site, 
the remains of the 
palace were not 
disturbed. So far 
a portion of the 
eastern wing only 
has been exca- 
vated (Fig. 1). 
There was a court 
175 feet long and 
80 feet wide paved 

with irregular limestone blocks and surrounded by a colonnade of thirty-two 
columns with papyrus capitals. The floor under this colonnade was a little 
higher than that of the court. The columns, which were built up of 
separate drums, stand upon bases inscribed with attributes of the king, 
no two inscriptions being exactly alike. The shafts of the columns were 




Figure 



Part of Palace of Merenptah. 
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also inscribed, and carved with reliefs usually representing Merenptah per- 
forming rites before Ptah. The background was yellow and the inscrip- 
tions were filled in with blue. The walls of the court were coated with mortar 
over which was a hard white stucco painted with regular panels and patterns 
in red, yellow, and blue. In the middle of the south side of the court was a door- 
way 10 feet wide and 23 feet high. The door-framings were of limestone with 
reliefs and faience inlay. On the jambs were also cut reliefs accompanied by 
inscriptions inlaid with faience. On the lintel were gilded figures in relief of 
the king before the gods. In front of this doorway was a vestibule the roof of 
which was supported by twelve columns similar to those of the court, but 
larger. The inscriptions on them were inlaid in faience, and the figures in the 
bands of relief overlaid with thick gold leaf. The floor was of sun-dried brick 
covered with a painted stucco pavement. Three doors led from this vestibule, 
the middle one opening upon the throne-room which was 60 feet long and 41 
feet wide. Six columns of the same design as the others supported the roof. 
The dais on which the throne rested was 13 feet long and 16 feet wide and 
raised twenty inches from the floor. It was approached from in front by a 
ramp, but there were steps on the sides for the use of the king. The entire 
surface of both ramp and dais was covered with colored reliefs representing the 
ten nations subdued by the king. The walls of this room were adorned with 
painted stucco with some details picked out in gold. In the narrow passages 
to the east and the west of the throne-room were limestone windows. Near 
the throne-room were apartments evidently used by the king on state occasions. 
At the north end of the great court there was another doorway similar to that 
at the southern end and remains of a balcony which had been above it. This 
is the first instance of such a structure actually found, though they are known 

from reliefs. A flight of steps still 
partly preserved at the west of the 
vestibule within this doorway led up 
to it. This vestibule was consider- 
ably smaller than the one in front of 
the throne-room. Only four small 
columns supported the roof, but 
these were richly decorated. East 
of the southern apartments is a long 
narrow passage-way bordered by a 
wall twelve feet thick and outside of 
this another passage shut in by the 
boundary wall of the palace twenty- 
one feet thick. West of the great 
court is an outer court with pave- 
ment of colored stucco as yet only 
partly excavated. The palace also 
seems to extend a considerable dis- 
tance to the north. After the death 
of Merenptah the building was used 
for different purposes and some of 
its doors blocked up, and shortly 
afterwards it was destroyed by fire. Five distinct towns were later built upon 




Figure 2. — Egyptian Portrait. 
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the site. Few small objects were brought to light by the excavators; the 
most interesting was a fine portrait head (Fig. 2) a little less than life size, 
perhaps of Akhnaton. In the stratum of Ahmose II, the last king before the 
Persian occupation in 525 B.C., a cache of gold and silver jewelry of very fine 
workmanship was found. The palace has so far been cleared for about three 
quarters of an acre. It was probably about 400 feet long from north to south. 
(Ibid. pp. 98-99.) 

GREECE 

ATHENS.— The French School in 1916.— In 1916 the excavations of the 
French School at Athens were seriously interfered with by the war and the 
School finally closed. Previous to this M. Plassart was able to do considerable 
work at Delos. On Mount Cynthus he found remains of a temple earlier than 
that of Zeus Cynthius and Athena Cynthia discovered in 1873. The second 
summit, to the southeast, was dedicated to Zeus Hypsistus. Two new 
oriental sanctuaries with Sabaean inscriptions were also unearthed, and the 
paths which led to the summit of the hill thoroughly cleared. The School also 
arranged to publish together all archaeological notes made by the French troops 
in Macedonia. (B. Haussoullier, C. R. Acad. Insc. 1916, pp. 605-608.) 

ITALY 

CAULONIA— Excavations 1912 to 1915.— In Mon. Ant. XXIII, 1916, 
cols. 685-948 (18 pis.; 182 figs.), P. Orsi publishes in detail the results of 
his excavations at Caulonia from 1912 to 1915. He describes the site, its 
prehistoric remains, the city defenses, remains of houses, the temple, and the 
western cemetery. The most important building excavated was the temple, a 
hexastyle, peripteral temple of the Doric order with fourteen columns on the 
sides. Its cella was 15 m. long and 7.50 m. wide. It appears to date from the 
early part of the fifth century B.C., but there is no evidence to determine to 
what god it was dedicated. Pieces of the sima of terra-cotta decorated with a 
palmette and honeysuckle border were found. West of the town is a cemetery 
in which 130 graves were opened. Most of them date from the fifth and fourth 
centuries B.C., but a few are earlier and a few later. They contained the 
usual funeral furniture of the time. To the north lies another cemetery of 
later date when the town was poor. A hoard of eighteen coins from Sybaris, 
Croton, Thurium, Caulonia, and Terina came to light, but is of little numis- 
matic importance. 

LANUVIUM.— Tombs with "Latian" Pottery.— In Not. Scav. XIV, 1917, 
pp. 30-31, G. Lugli reports the discovery of tombs with pottery of the "La- 
tian" type. 

LOCRI EPIZEPHYRIL— Excavations of 1914 and 1915.— In Not. Scav. 
XIV, 1917, pp. 101-167, P. Orsi gives an account of the excavations in the 
necropolis called Lucifero during 1914 and 1915. Many interesting objects 
were brought to light, including large numbers of astragali, an ah\6s of bone, 
and vases. Two handsome bronze mirror handles represented, one Europa 
carried away by the bull, and the other the archaic figure of a woman standing 
on the back of a tortoise. The latter was 19 cm. high and belonged to a mirror 
17 cm. in diameter. Perhaps the most interesting object was a handle of 
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ivory in the form of a column, surmounted by the figure of a woman in a 
short-sleeved Doric chiton, of beautiful workmanship and showing traces of 
chryselephantine decoration. It may, perhaps, have been the handle of a fan 
or something of the kind. There were also two bronze hands, apparently talis- 
mans, of which the left had a bar between the thumb and the fingers, on which 
were two wheels. 

MESSINA. — Discoveries in 1910-1915. — In Mori. Ant. XXIV, 1917, cols. 
121-218 (57 figs.), P. Orsi describes some of the tombs opened by him in the 
Roman cemetery of S. Placido, Messina. Its limits have not yet been de- 
termined, but the coins and the many small inscriptions brought to light fix the 
date from the first to the third century a.d. The contents of the tombs were 
of no particular interest, but among them were two defixiones written in Greek. 
Other finds in Messina from 1910 to 1915 are also recorded. 

OSTIA. — Excavations in 19 17. — In the spring of 1917 excavations were 
carried on at Ostia north of the Via Decumana, between the theatre and the 
temple of Vulcan. East of the Via di Molini a heavy wall of large tufa blocks 
was uncovered, but it is not clear to what building it belonged. Two well- 
preserved houses were excavated. One is the "House of Diana," so called from 
a small shrine with a figure of Diana found in it. It has, at the height of the 
second story, a balcony which runs the whole length of the two sides of the 
house which are towards the street. This balcony had fallen, but it has been 
put back in place. No other Roman house such as this still exists. The second 
house has a large hall about eight by seven metres with well-preserved 
mosaic pavement and, on the walls, paintings. There is a remarkable series of 
portraits, chiefly of aged, bearded men, presumably philosophers or poets. 
One represents a young, beardless man crowned with laurel and for this the 
name of Virgil has been suggested. An important inscription giving a chron- 
ology of the years 36, 37, and 38 a.d. was also brought to light. It contains the 
names of Roman magistrates, the important events, and the names of the magis- 
trates of Ostia. In it are recorded the great fire in Rome between the Circus 
Maximus and the Aventine; the death of Antonia and of Drusilla; also the 
death of Tiberius at Misenum, March 16, 37, and his funeral ceremonies. His 
remains were carried to Rome on the shoulders of his men. Fragments of the 
same inscription for the years 19-21 and 91-92 were found at the beginning of 
the last century far from the place where the new fragment was discovered. 
(Cronaca delle Belle Arti, IV, 1917, p. 40.) 

POPULONIA.— The Excavations of 1915.— In Not. Scav. XIV, 1917, pp. 
69-93, A. Minto gives an account of the excavations of 1915 at Populonia. 
Regard for the crops compelled a change of site from S. Cerbone (Not. Scav. 
1908, pp. 199 ff.; ibid. 1914, p. 444), resulting in the discovery of a necropolis 
with tombs belonging to the third and second centuries before our era. In the 
tombs, some of which were Etrusco-Roman and others Italo-Etruscan, were 
found bronze objects (fibulae, bells, arms, and mirrors) and pottery. 

ROME. — Discoveries in the Piazza Colonna. — In the rearrangement of the 
Piazza Colonna after the destruction of the Palazzo Piombino numerous an- 
cient buildings were found, composing several insulae. In Not. Scav. XIV, 
1917, pp. 9-26, E. Gatti and F. Fornari describe these and give apian. Among 
the objects found were a tabula lusoria, an inscribed lead pipe, a portrait head 
of a man in Greek marble, of the third century, and another of a child. Four- 
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teen new inscriptions are given one of which contains the name of a hitherto 
unknown Curator Carthaginis, M. Pontius Eclectus Archelaus, and others pre- 
viously found in the same neighborhood are republished. 

Discoveries near the Via Po. — While engaged in leveling some ground near 
the intersection of the Via Po and the Via Gregorio Allegri, Rome, workmen 
brought to light some tombs dating from the first century a.d. They are 
adorned with fresco paintings and mosaics. There were also found remains of 
a large building connected with the tombs by a stairway of travertine. It had 
a portico, an atrium with mosaic pavement, and side rooms. A fragmentary 
relief representing a four-horse chariot rising from the sea also came to light. 
Marine animals assist in pushing it from behind, while two youths make it fast 
to the shore. Other fragments represent female figures. It is a notable piece 
of Hellenistic sculpture. (Cronaca delle Belle Arti, IV, 1917, pp. 62-63.) 

An Underground Basilica. — At a distance of less than two kilometres from 
the Stazione di Termini on the railroad from Rome to Naples a sinking of the 
earth recently led to the discovery of a large underground basilica. It has 
three aisles separated by pillars with arches. The walls, Vaults, pilasters, and 
apse are covered with reliefs in white stucco, some representing mythological 
scenes, others cult objects and ornamental patterns. A vestibule also adorned 
with stucco served as an entrance. Both rooms were paved with mosaic. 
The building, which is practically intact, will be made accessible to visitors. 
(Cronaca delle Belle Arti, IV, 1917, p. 41.) 

Acquisitions of Vases by the Villa Giulia. — In Mon. Ant. XXIV, 1917, 
cols. 345-400 (27 pis.; 3 figs.), G. Cultrera describes the vases which in the 
last few years have been added to the collection in the Villa Giulia. The 
greater part have come from the Museo Kircheriano, but others were with- 
drawn from the "Office of Exportation." There are eight Ionic, or "Ionizing,'* 
vases; ten black-figured, and ten red-figured Attic vases; one white lecythus; 
twelve South Italian vases; three Etruscan, and three Faliscan vases. 

Discoveries in the Via Casilina. — On the Via Casilina, the ancient Labi- 
cana, at Vicolo dei Carbonari (localita Marranella), about three kilometres 
beyond the Porta Maggiore, was found what seems to be the marble cover of a 
small sarcophagus or cinerary urn, representing the reclining figure of a young 
girl and apparently belonging to the second half of the second century. In 
the same place five fragmentary inscriptions were brought to light. (F. 
Fornari, Not. Scav. XIV, 1917, pp. 94-99.) 

A Republican Grave Monument. — In the course of the enlargement of the 
Via Santa Croce in Gerusalemme, at the corner of the Via Statilia, a sepulchral 
monument was discovered belonging to the end of the republic. The interior, 
however, had been remodelled at a later period. (F. Fornari, Not. Scav. 
XIV, 1917, pp. 174-179.) 

A Building of the Second Century. — In the Piazza S. Lorenzo in Lucina re- 
mains of a building of good construction in brick, belonging to the second 
century a.d., were unearthed. The building, which had several rooms and 
was apparently of some importance, lay along the Flaminian Way. Frag- 
ments of inscriptions were found, including the brick stamp C.I.L. XV, 155 
and an unpublished one of the figlina Faoriana. (G. Lugli, Not. Scav. XIV, 
1917, pp. 94-96.) 

ROSARNO.— Exploration of the Necropolis.— In Not. Scav. XIV, 1917, 
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pp. 37-67, P. Orsi (Cf. Suppl. Not. Scav. 1913, pp. 55 ff.) gives a detailed ac- 
count of the contents of eighty-six tombs with a plan showing their distribu- 
tion. The finds included lamps, small vases, mirrors, terra-cotta ornaments, 
and figurines, among which were representations of horses. 

SANTA MARIA DI CAPUA VETERE.— A Marble Head.— In Not. Scav, 
XIV, 1917, pp. 33-36, A. Levi describes a marble head of Roman workmanship 
found between Santa Maria di Capua Vetere and Caserta, at Ponte di San 
Prisco. The head, which was taken to the museum at Naples, belongs to the 
period of Hadrian, but has some archaistic features. 

SEECI. — Remains of a Roman Bath. — At the seventeenth kilometre of the 
railroad from Florence to Arezzo, a man who was clearing the ground for a house 
uncovered the remains of a Roman bath, which seems to have been destroyed 
by fire. It was apparently on the road from Fiesole to Arretium. (E. Galli, 
Not Scav, XIV, 1917, pp. 3-8.) 

SYRACUSE. — Recent Acquisitions of Coins. — During the years 1915 to 
1917 the museum at Syracuse acquired 414 coins. Among them are signed 
coins of Euclides and Euenetus, and one of Pyrrhus which was probably struck 
at Locri; also an unpublished fraction of an obol of Catania; and a rare bronze 
coin of Agyrium. (Cronaca delle Belle Arti, IV, 1917, p. 63.) 

FRANCE 

LYONS.— Statuette of Jupiter.— In R. Arch., fifth series, V, 1917, pp. 68-71 
(pi.), Henri Lechat publishes a bronze statuette of a nude Jupiter holding a 
lance. The statuette was found at Lyons in 1914. The head is crowned with 
leaves, olive or laurel. The execution of the whole is excellent. A probable 
date is the first half of the second century a.d. 

PARIS. — Recent Acquisitions of the Louvre. — In C. R. Acad. Insc. 1917, 
pp. 102-106 (fig.), A. Heron de Villeposse announces that the Louvre has 
recently received from the estate of the Marquis de Vogue several important 
antiquities. These include a marble head of Athena found many years ago 
in Aegina and published by Collignon in Mori. Plot, XIII, pp. 166-174. It 
dates from about 460 to 450 b.c. and is a good example of sculpture of the 
Aeginetan school. A second monument is an Attic grave stele perfectly pre- 
served. A bearded man is seated with his feet on a footstool. His right hand 
rests on the left shoulder of a draped youth who stands before him and holds 
a bunch of grapes which a small dog tries to get. Before them a large lou- 
trophoros of elegant shape stands upon a base, while a nude slave with strigil 
and aryballus awaits their pleasure. Above the relief is the inscription (pub- 
lished by Pittakis, 'E<j>. 'Ap*. 1854, p. 1180), *AiroX\65copos ' Ay aBoicXeLovs 
Si&knos. The stele was found near the Dipylon Gate in 1834. Other 
acquisitions are a Himyaritic inscription which is a dedication to Talab; and 
a Phoenician inscription carved on a marble votive altar. The latter contains 
the names of several kings of Citium before the Ptolemaic conquest, those of 
Melekhiaton and his sons. 

A Unique Coin of Prusias. — In C. R. Acad. Insc. 1917, pp. 106-107, E. 
Babelon comments on a unique coin recently acquired by the Cabinet des M6- 
dailles. It has on the obverse the head of Domitian and on the reverse 
Germania represented as a slave with her hands tied behind her back and a 
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Greek legend which is a translation of the Latin Ger mania capta. The coin 
was struck at Prusias in Bithynia. 

SOISSONS. — Gallic Graves.— Between February and April, 1915, German 
troops east of Soissons excavated thirty-two Gallic graves of the early La 
T&ne period, or about 500 B.C. Several vases of terra-cotta, and arm and 
neck rings of bronze were found, and in one grave three small iron spear heads. 
All of the finds were deposited in the Berlin museum. (C. Schtjchhabdt, 
Ber. Kunsts. XXXVI, 1915, cols. 260-264; 2 figs.) 

HOLLAND 

NIMEGUE. — A Stronghold of the Batavi. — Recent excavations on a hill 
2 km. east of Nimegue have brought to light an ancient fort surrounded by a 
palisade. It was elliptical in shape, about 340 m. long and 240 m. wide with 
at least four entrances. Coins, potsherds, etc. show that it was established 
about 10 b.c. and destroyed by fire about the middle of the first century 
a.d. J. H. Holwerda has identified this as the oppidum Batavorum which 
Civilis burned in 70 a.d. Not far from it was a camp of the tenth legion. (F. 
Cumont, R. EL Anc. XIX, 1917, p. 208.) 

GERMANY 

BERLIN. — Early Babylonian Sculptures. — The Berlin museum has re- 
cently acquired several important examples of early Babylonian art. (1) 
Among them is a small group of figures in the round of red limestone consisting 
of a man, 25 mm. high, standing beside a reclining ox, 27 mm. long (Fig. 3). 





Figure 3. — -Babylonian Limestone Group: Berlin. 



The man is bald-headed, has a prominent nose, is bare to the waist and bare- 
footed and wears a skirt of leaves. The group probably dates from the time of 
Entemena, and, with the exception of another similar group acquired at the 
same time, is the only example of its kind in Babylonian and Assyrian art. 
The second group is made of a hard, black stone, but the man has been broken 
off. (2) Another acquisition is a rude seated figure of a woman in basalt. 
It is 27 cm. high and 25 cm. wide. The face is carefully worked out and evi- 
dently a portrait. The hands and face are crudely indicated, but no attempt 
is made to represent the rest of the body correctly. This figure is said to have 
7 
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come from Ur, and is probably earlier than the time of Naram-Sin. (3) 
A third important acquisition is an alabaster figure representing a woman 
fully draped, seated and holding a tablet on her knees. She has her hands 
folded across her breast. This dates from the time of Gudea, ca. 2500 B.C. 
(O. Weber, Ber. Kunsts. XXXVI, 1915, cols. 183-194; 13 figs.) 

RUSSIA 

OLBIA.-— A Painted Glass Bowl.— In R. Arch., fifth series, V, 1917, pp. 310- 
316 (fig.), Morin-Jean contributes a somewhat detailed summary of a recent 
richly illustrated Russian monograph by M. Rostovtsev, in which a glass bowl 
discovered at Olbia in 1913 is described and discussed. The glass is opaque 
white, and the decoration is in white, yellow, green, blue, red, and brown. 
Birds, animals, foliage, a rosette, and bands or garlands form the decoration. 
Related to this bowl are the vase from Khamissa (Rothschild collection), the 
vase from Nlmes (Louvre), and a vase in the British Museum of unknown 
origin, as well as a fragment found at Kertch in 1910, which can be dated in the 
latter part of the first century b.c. The origin of these vases is Alexandrian. 
The same general style of decoration is found in mosaics of the first, second, 
and third centuries a.d. Other works are cited and discussed in connection 
with the glass bowl. 

GREAT BRITAIN 

LONDON. — Recent Acquisitions of Coins by the British Museum. — A 

considerable number of Greek coins acquired by the British Museum in 1914 — 
1916 are described by G. F. Hill in Num. Chron. 1917, pp. 1-30 (3 pis.). 

NORTHERN AFRICA 

BULLA REGIA. — Excavations in 1916— In 1916 excavations were carried 
on in the southwest corner of the city of Bulla Regia in a group of ruins near 
the church of the priest Alexander, but the identity of the building has not yet 
been made out. On the west side a finely built wall is still preserved to a 
height of four or five metres. Work was also carried on at the baths; and a 
villa containing wall-paintings and mosaics was partially cleared. (L. Carton, 
C. R. Acad. Insc. 1917, pp. 149-154.) 

CARTHAGE.— Recent Discoveries.— In B. Soc. Ant. Fr. 1916, pp. 275- 
278 (2 figs.), A. Heron de Villefosse reports from Father Delattre the fol- 
lowing discoveries from Carthage: (1) in the great basilica, where more than 
5,000 fragments of inscriptions have been found, part of a marble slab which 
seems to have belonged to a gaming table; (2) part of a terra-cotta plaque 
illustrating the story of Jonah; (3) part of a Carthaginian stele originally con- 
taining a votive inscription to Tanit in Phoenician, which had been partially 
erased and a Latin epitaph written over it; (4) a small black slab of oval 
shape upon which appears a man with a rooster's head and serpent legs 
holding in one hand a whip and in the other a shield with an abraxas inscrip- 
tion. 

THUBURBO MA JUS.— Excavations in 1916.— In C. R. Acad. Insc. 1917, 
pp. 66-77 (4 figs.), A. Merlin reports upon his excavations at Thuburbo Majus 
in 1916. About 40 m. southeast of the thermae aestivales excavated in 1§15 a 
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small sanctuary was brought to light. It was a tetrastyle temple upon a 
podium reached by nine steps. The stylobate paved with opus sectile measures 
5.60 m. by 6.25 m. and is perfectly preserved. The temple was surrounded on 
three sides by a colonnade about three metres wide extending for some dis- 
tance. It was closed on the outside by a wall and on the inside by sixteen 
columns, and had a mosaic pavement with geometric designs in black and 
white. Fragments of sculpture from a group consisting of a woman between 
sphinxes show that the sanctuary was that of a Romanized Baalit. Excava- 
tions at the thermae hiemales were also carried on. They were not so large as 
the thermae aestivales, but covered about 1600 square metres. A plan cannot 
yet be made, but the building was adorned with statues of Apollo, 
Venus, Silvanus, Bacchus, the Dioscuri, and a satyr; and with mosaics in 
color. Several difficult inscriptions were found, as were also a mask of Pan of 
terra-cotta, and three perfume vases decorated with figures of dogs pursuing 
rabbits. The excavations are being continued. 

UNITED STATES 

PHILADELPHIA.— Three Greek Vases.— In the Museum Journal, VIII, 
1917, pp. 188-196 (5 figs.), S. B. L(uce) comments on three Greek vases re- 
cently lent to the Museum of the University of Pennsylvania. One is an old 
Corinthian oenochoe with decoration consisting of three zones of animals. 
The second is a black-figured Attic panel amphora on one side of which is de- 
picted a warrior in the act of mounting a four-horse chariot while three other 
armed men stand by; on the other side is a mounted warrior accompanied by 
two men on foot. The third vase is an Apulian bell crater. 

A Greek Doll. — In the Museum Journal of the University of Pennsylvania, 
VIII, 1917, pp. 186-187 (fig.), S. B. L(uce) calls attention to a Greek doll of 
terra-cotta 15 cm. high recently presented to the Museum. It is similar to one 
in Boston but smaller, and was purchased in Athens many years ago. The 
arms and legs were attached to the body by means of cords. 

PROVIDENCE.— Graeco-Egyptian Portraits at the School of Design.— In 
the Bulletin of the R. I. School of Design, V, 1917, pp. 25-27 (3 figs.), L. E. 
Rowe publishes two recently acquired examples of Graeco-Egyptian por- 
traiture of the second century of our era. One is a painting in wax encaustic, 
the other a plaster mask. Both represent women. 

EARLY CHRISTIAN, BYZANTINE, MEDIAEVAL AND 
RENAISSANCE ART 

GENERAL AND MISCELLANEOUS 

SHELLAL. — Discovery of an Ancient Christian Church. — The London 
Daily Telegraph, of August 23, 1917, contained a lengthy description by W. T. 
Massey of the discovery of an ancient Christian church at Shellal between 
Beersheba and Khan Yunus, by the British force that was invading Pales- 
tine. A splendid mosaic pavement of 8,000 pieces was discovered intact, and 
an inscription stating "This temple with specious . . . was built by our 
most holy . . . and most pious George in the year 622 according to 
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. . . Gaza." At first the idea was entertained by the soldiers that they 
had discovered the tomb of the patron-saint of England. See also Pal. 
Ex. Fund, XLIX, 1917, p. 150. 

ITALY 

IMPORTANT GIFTS TO THE STATE.— Among the gifts to the Italian 
State in 1916-1917 is announced the acquisition, from Mario Menotti of 
Rome, of a superb Madonna with the Child by Bartolomeo Montagna, a St. 
Jerome in the Desert by Lorenzo Lotto, two small panels by Crivelli, Jesus 
bearing the Cross attributed to Paris Bordone, and The Education of Bacchus 
by Van Dyck. (Boll Arte, XI, 1917, pp. 171-172.) 

PROTECTION OF THE MONUMENTS.— A great quintuple number of 




Figure 4. — Protection of Facade of San Marco, Venice. 

Boll. Arte (XI, 1917, pp. 179-312; 146 figs.) with preface by C. Ricci is de- 
voted to the report in catalogue form of the measures taken to protect the en- 
dangered artistic patrimony of Italy. Moveable objects are taken to places 
of safety. Fixed architectural and sculptural monuments are shielded by sand 
bags, and the roof necessary in case of exterior protection is covered with fire- 
proof material. Mosaics and other mural paintings left in place are further 
protected, especially against the violent movement of air occasioned by a neigh- 
boring explosion, by heavy veiling. Venice has required the most attention. 
St. Mark's is fortified with sand bags, both within and without (Figs. 4 and 5) ; 
the construction has been reinforced, the roof twice treated with silicate of 
soda, and a special fireboat detailed and motor pump provided in addition. 
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The Ducal Palace has been equally cared for. Over six thousand square 
metres of mural painting have been rolled up and taken away from there. 
Similar precautions at some fifteen other important buildings in the city are 
recorded. At Padua, the Arena chapel (Fig. 6), the Santo and Eremitani 
churches, and the Gattamelata monument have received special attention; 
and at Ravenna, the Orthodox Baptistery, San Vitale, (Fig. 7), and the Mauso- 
leum of Galla Placidia. Throughout northern Italy, at Treviso, Cividale, 
Verona, Vicenza, Mantua, Milan, Pavia, Bergamo, Brescia, Bologna, Parma, 
etc. a vast amount of protective work has been accomplished; Florence and 
Ancona have come in for a liberal share; and something has been done at 
Loreto, Rome, Bari, Barletta, and Trani. 

RESTORATIONS OF FRESCOES.— In Cronaca delle belle Arti, IV, 1917, 




Figure 5. — Protection of Interior of San Marco, Venice. 



pp. 9-10, T. V. Papari tells of his work in restoring, or, more precisely, pre- 
serving, the Correggio frescoes in the Duomo of Parma. Living in close 
contact with the frescoes for so long a time made possible a close study of Cor- 
reggio's manner of fresco-painting, which is here described. Ibid. pp. 10-11, 
L. C. Principi writes on the repairing done on the paintings of Fra Angelico 
and Luca Signorelli in the chapel of S. Brizio in the Duomo of Orvieto. Ibid. 
pp. 11-13, D. Fiscoli describes the restoration of the mural paintings of Piero 
della Francesca in the choir of San Francesco in Arezzo, adding also an analysis 
of Piero's technique. 

AQUILA. — A New Museum. — In the chapter house of the Cathedral of 
Aquila it has been decided to open a small museum in which the valuable 
silks and embroidered vestments and the precious metal work belonging to 
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the church may be displayed. The last group is briefly treated in Rass. 
d'Arte, XVI, 1916, pp. 135-144 (13 figs.), by P. Piccirilli. Most of the works 
of the local school, which was very active have been carried away; but there 
are examples by Nicola da Guardiagrele, whose exceptional processional cross, 
richly figured, signed, and dated 1434, and statue of S. Massimo remain in the 
treasure. Two Sienese artists, presumably brothers, Francesco and Bar- 

tolomeo Nucci, 
are represented 
b y three reli- 
quaries, one 
signed. Further 
information 
concerning them 
is not forthcom- 
ing, but they are 
placed in the 
latter half of the 
fifteenth cen- 
tury. There is 
also a pax of the 
sixteenth cen- 
tury, possibly 
not even Italian. 
But three cruci- 
fixes are of local 
origin, one of 
the sixteenth, 
the other two of 
the seventeenth 
century. 

AREZZO.— 
Some Majolica 
in the Museum. 
— A contribu- 
tion to the his- 
tory of the art 
of majolica is 
made by A. del 
Vita in Rass. 
d'Arte, XVI, 
1916, pp. 107- 
120 (12 figs.) in his discussion of some examples of the ware in the museum 
of Arezzo. A faentino dish on which is represented The School of Athens is 
attributed to Cristofano Scaletti. It shows close similarity to a plate in the 
British Museum representing The Battle of the Lapiths and Centaurs. An- 
other dish, dated 1531, is assigned to the eugubine workshop, to a master closely 
related to Maestro Giorgio. A group of pieces, a vase and two plates, are by 
Deruta. They are characterized by fine design and unique use of blue and 
yellow on a white ground. The yellow is particularly fine, giving a beautiful 




Figure 6. — Protection of Giotto's Frescoes in 
the Arena Chapel, Padua. 
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mother-of-pearl effect. Two dishes, both dated 1533, by Francesco Xanto 
Avelli are especially interesting. One, evidently a commercial piece, is much 
inferior to the other. The metallic lustre that Francesco Xanto uses in his 
decoration has been the subject of much dispute, it being contended by some 
that the secret of the technique was confined to Maestro Giorgio, and that con- 
sequently dishes by others that show this lustre must have been sent to Gior- 
gio 's workshop 
to have it ap- 
plied. But it is 
here shown that 
Francesco Xan- 
to 's work in this 
particular dif- 
fers essentially 
from Giorgio's. 
Two dishes 
based on the 
same design, 
one from the 
kiln of Castel 
Duranto, the 
other by Nic- 
cold da Urbino, 
illustrate the ex- 
change of de- 
signs between 
the workshops 
of different 
cities. 

Notes on Two 
Fourteenth 
Century Paint- 
ers. — In L 'Arte, 
XX, 1917, pp. 
54-56, A. del 
Vita publishes 
documents o f 
interest for the 
history of medi- 
aeval painting 
in Arezzo. The 
notice concern- 
ing the two years' sojourn of Bartolomeo da Siena in Arezzo is important both 
for the material it offers for critical and documentary researches and for the 
new proof it gives of the influence of Sienese painting on the artists of the 
locality of Arezzo. The record of paintings in S. Maria della Pieve proves 
that two or more artists are responsible for the paintings attributed by Vasari 
to one painter, whom he calls Giovanni dal Ponte. Giovanni di Marco has 
already been recognized as one of these, and the present document shows 
Giovanni di Bono to be another. 




Figure 7. — Protection of San Vitale, Ravenna. 
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BOLOGNA. — The Museum of S. Stefano. — In Cronaca delle belle Arti, IV, 
1917, pp. 33-34 (3 figs.), F. Filippini writes on the collection of the recently 
opened museum annexed to the Basilica of S. Stefano, Here are shown to the 
public works that had been scattered in the labyrinth of churches or hidden in 
store houses. Paintings from the fourteenth to the seventeenth century are 
included in the collection. Among the artists represented are Simone, Lippo 
di Dalmasio, Vitale, and Tiarini. One of the most interesting works is com- 
posed of four panels with the story of S. Antonio the hermit, and is attributed 
to the school of Vitale. One room of the museum is devoted to sculpture. 

A Fresco in the Collegio di Spagna. — An interesting fresco decorating one of 
the walls of the upper cloister of the Collegio di Spagna in Bologna is published 
by D. G. BELVEDERiin Rass. d 'Arte, XVI, 1916, pp. 151-155 (5 figs.). The 
work is recognized at once as by an artist flourishing in Bologna in the first 
half of the sixteenth century, an artist who was much indebted to the school of 
Raphael. Indeed, it is found that the painting is a very close copy of Raphael's 
Holy Trinity in the Louvre. Contemporary records assign the work to Biagio 
Puppini, called Biagio delle Lamme. The work was done in 1524 during a 
restoration of the Collegio. 

CITTADUCALE.— Monuments of the Fourteenth Century.— In Boll. Arte, 
XI, 1917, pp. 35-48 (21 figs.), A. Munoz writes on the monuments of Cit- 
taducale, which have hitherto gone unnoticed. Founded in 1309, the city 
erected its principal monuments in the fourteenth and fifteenth centuries. 
Much damage has been wrought by many earthquakes, but important parts 
of the city wall, churches, houses, and other monuments remain. To the 
fourteenth century belong the portico of the Palazzo Pubblico and the front of 
the church of S. Maria del Popolo, with its beautiful Gothic rose window. A 
rare reading desk also is preserved in this church. To the same epoch belongs 
the church of S. Giovanni Battista, parts of which still remain. The most 
praiseworthy monument of the city is the beautiful quattrocento portal of the 
church of S. Agostino. In 1471 was erected the church of S. Cecelia, the inter- 
esting portal of which remains. 

CORNETO TARQUINIA.— A Panel by Filippo Lippi.— In Boll. Arte, XI, 
1917, pp. 105-110 (pi.; 3 figs.), P. Toesca publishes a small painting of a 
Madonna (Fig. 8) which he found in S. Maria in Valverde, a church under the 
mediaeval wall of Corneto Tarquinia. The panel, now housed in the Museo 
Nazionale Tarquiniense, bears the date 1437, but no signature. It is attribu- 
ted, however, without the least hesitancy to Filippo Lippi, all its characteris- 
tics being in harmony with other work of Filippo's in this fruitful period of his 
activity. This newly discovered painting shows, even better than the Louvre 
Madonna, Filippo's power for strong modeling and use of light and shade, in- 
spired by Masaccio. 

CREMONA. — A New Work of Filippo Mazzola. — A triptych representing 
the Madonna between two saints in the Museo Ala Ponzone, Cremona, is dis- 
cussed by M. Salmi in Rass. aV Arte, XVII, 1917, pp. 5-7 (fig.). The name of 
Galeazzo Campi has been associated with the painting. But the impossibility 
of such an ascription is proved by that artist's works in the same museum and 
in the church at Cremona. On the other hand, the very features that charac- 
terize the art of Filippo Mazzola of Parma, the cold, silvery colors, the minute 
care with which the forms are executed, and the sweet, quiet types are un- 
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Figure 8 — -Madonna by Filippo Lippi. 
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mistakable in this triptych. Comparison with other of Mazzola's works, of 
which the dates are known, places it approximately in the period between 1493 
and 1500. 

FERRARA. — A Donatello Terra-cotta. — A fragment of a decorated terra- 
cotta discovered during some work on the church of S. Stefano in Ferrara and 
now in the Museo di Schifanoia is published by C. Ricciin L' Arte, XX, 1917, 
pp. 41-44 (3 figs.). The subject evidently treats of the obsequies of the Ma- 
donna. Though it is only a sketch, the Donatellesque character of the work is 
perfectly evident. Aside from the general spirit and manner of execution, 
parallels for various figures and poses may be found in bas-reliefs by Dona- 
tello. Whether the terra-cotta sketch is by Donatello himself or by one of his 
followers is a difficult question. But its author must have been an artist of 
great intellect and of rare power for instilling life and passion into his work. 
In Boll. Arte, XI, 1917 (fig.), A. C. cites other analogies between this terra- 
cotta and Donatello's authentic works to strengthen the attribution to that 
master. 

FLORENCE.—* 'Carita Romana" by Luini.— A painting in the Museo 
Stibbert, Florence, that merits rank among the better works of Luini is pub- 
lished by F. M. Valeri in Rass. d' Arte, XVI, 1916, pp. 204-205 (fig.). The 
subject, "Roman Charity," is an unusual one. The work belongs to the latest 
manner of Luini and shows Leonardesque influence. Indeed the face of the 
young woman seems to have been inspired by that of Leonardo's Gioconda. 

Some Paintings in the Environs of Florence. — Paintings from churches in 
the environs of Florence are published by I. V. Elder in Rass. a" Arte, XVI, 
1916, pp. 179-186 (10 figs.) and pp. 257-264 (5 pis.; 3 figs.). The most im- 
portant work in the church of San Martino a Terenzano is a triptych with the 
Madonna and Two Saints by Lorenzo di Niccold Gerini. By the same artist 
are two other panels in this church, representing S. Clemente and Sta. Lucia. 
To about the third quarter of the trecento belongs a polyptych with half-length 
figures of the Madonna and Saints by an unknown painter of the school of 
Bernardo Daddi. Three saints in another panel are the work of the school of 
Bicci di Lorenzo. The tabernacle called del Madonnone contains a fresco of the 
Madonna and Saints which may be attributed to Lorenzo Pietro. In the 
church of S. Lorenzo a Vicchio di Rimaggio are the fragments of a fresco rep- 
resenting The Gate of Paradise, which has been attributed to the Sienese 
school, but is undoubtedly the work of an anonymous Florentine artist of the 
end of the fourteenth or beginning of the fifteenth century. A panel, the sub- 
ject of which is the Marriage of St. Catherine, is in the same church. It is by 
a painter of the early fifteenth century, who shows close affinity with Bicci di 
Lorenzo. A characteristic painting of the Madonna and Angels by Bicci di 
Lorenzo is to be seen in the church of Santa Maria a Quarto. An unusually 
interesting triptych in the church of Rosano is shown to be the work of Gio- 
vanni di Marco. The central panel, representing the Annunciation, is clearly 
the original, a replica of which is the representation of the same subject in the 
triptych of the Badia di Pappiena, published by Count Gamba. The date, 
1330, on the Rosano triptych, is valuable in the chronological arrangement of 
Giovanni's works. In the same church is an Annunciation which shows the 
characteristics of the school of Agnolo Gaddi. A triptych representing the 
Madonna and two Saints, in the church of Miransu is the work of Neri di 
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Bicci, executed while he yet felt the influence of his father, Bicci di Lorenzo. 
Two other triptychs, each with the Madonna as the central subject, one in the 
church of Magnale, the other in the church of Ristonchi, are by artists of 
distinctive characteristics, whose names are unknown. Finally, a triptych, 
likewise with the Madonna in the central panel, in the church of Posina, is 
recognized as the work of Mario tto di Nardo. 

A Painting by Justus Sustermans. — The painting of a Group of Sportsmen 
in the Pitti, Florence, which has passed under the name of Giovanni da 
San Giovanni, is shown by O. H. Giglioli in V Arte, XX, 1917, pp. 52-53 
(fig.), to belong to Justus Sustermans, the popular portrait painter in Florence 
in the first half of the seventeenth century. The technique and the character 
of the painting, particularly as regards the isolated treatment of the individual 
figures, is as unlike Giovanni da San Giovanni's manner as it is like Suster- 
mans'. Documents are discovered which not only confirm the attribution to 
Sustermans, but which also make known the identity of the persons represented 
in the painting. 

MESSINA.— The Lanza-Cibo Mausoleum.— In Boll. Arte, XI, 1917, pp. 
28-32 (8 figs.), E. Matjceri writes on a remarkable monument of Messina 
which was in the church of S. Francesco di Assisi before the fatal disaster. 
The remaining parts, which still give an idea of the splendid original, are in 
the Museo Nazionale, Messina. The monument is a bronze mausoleum, 
erected by the Sicilian, Giovanni Lanzi, to the memory of his consort, who 
was probably not a Sicilian, but belonged to the house of Cibo. The author- 
ship of the work remains obscure, but some of the details point to the collab- 
oration of a goldsmith with the sculptor. The date must be soon after the 
death of the young wife, i.e., soon after 1618. The work is done in the early 
baroque manner which is still saturated with Renaissance elements. 

MILAN. — Documents on Fifteenth Century Artists. — In Rass. cT Arte XVI, 

1916, pp. 164-165, L. Beltrami presents new notary records bearing on various 
apprenticeships to painters dating from the last twenty years of the fifteenth 
century in Milan and also a new list of those connected with the problematic 
School of Painters there. 

Two Paintings by Guidoccio Cozzarelli. — In Rass. d' Arte, XVI, 1916, p. 106 
(2 figs.), G. C. describes two paintings of the Madonna and Child with Angels, 
one in the Brera Gallery, the other in a private collection in Milan. The one in 
the Brera has passed under the name of Giacomo Pacchiarotti. It bears no 
resemblance to this artist's work, but in all points shows the inspiration of the 
noted Sienese, Matteo di Giovanni, and is to be assigned to his pupil and im- 
itator, Guidoccio Cozzarelli. To the same origin is attributed the Madonna 
in the Milanese private collection. 

NAPLES.— Restorations in the Church of S. Chiara.— In Boll. Arte, XI, 

1917, pp. 97-104 (8 figs.), C. Gradara writes on the results accomplished by 
clearing the church of S. Chiara in Naples of its baroque additions, bringing to 
light the primitive Gothic monuments. The grand sepulchre of King Robert 
of Anjou, which had been almost completely hidden, is now in such a condition 
that its original merits can be much better studied. Of the frescoes that are 
brought to view, the most important is a badly mutilated fragment of a Pieta, 
which is probably the only surviving remnant of the work of Giotto in this 
church. In spite of its bad condition, its energy of expression is still dis- 
cernable. 
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PISA.— A Panel by Barnaba da Modena.-~In Rass. $ Arte, XVI, 1916, p. 
203 (fig.), F. M. Perkins publishes a small panel representing the Madonna 
in the Schiff collection, Pisa, which is important as a characteristic and signed 
work of Barnaba da Modena. 

ROME. — The New Museum of the Palazzo Venezia. — In Rass. d'Arte, 
XVII, 1917, pp. 25-44 (26 figs.), G. Bernardini writes cursorily of the examples 
of two classes, Byzantine art and objects in bone and ivory, newly installed 
in the Palazzo Venezia, which has received the collection of the Castel Sant' 
Angelo and is to be developed much farther. Most of the Byzantine works 
are familiar ; the bone and ivory objects date from the Renaissance down. 

Some Pictures in the Store-Room of the Vatican Gallery. — Four paintings 
in the store-room of the Vatican are published by G. Bernardini in Rass. 
d'Arte, XVI, 1916, pp. 199-202 (4 figs.). A polyptych signed Nicold da Vul- 
ture belongs to the end of the fourteenth or beginning of the fifteenth century. 
It recalls the work of the Umbrio-Marchesque masters derived from the Flo- 
rentine school. The Deposition from the Cross resembles the picture by 
Ludovico di Angolo in the Duomo of Perugia. Two fragments of a predella 
with scenes from the life of S. Justinus are the work of a mediocre follower of 
Botticelli. 

An Unknown Work by Jacopo Sansovino. — Among other works by Jacopo 
Sansovino mentioned in Pietro Aretino's letter (dated 1537) to that sculptor 
and architect, is the monument in Santa Croce in Gerusalemme, in Rome, 
published by G. Giovannoni in Boll. Arte, XI, 1917, pp. 64-81 (pi.; 5 figs.). 
It is the sepulchre of the Cardinal Francesco Quignones. The reason for its 
having been overlooked hitherto by art students is explained by the alterations 
that were made in it in the sixteenth and seventeenth centuries, destroying 
the harmony of the original by the addition of baroque forms . It is not difficult, 
however, to determine the former appearance, which is a dignified Tuscan- 
Roman architectural scheme animated by Venetian coloring. In this chro- 
matic effect, obtained by the use of colored marbles, lies the principal value of 
the work. The color is introduced not as an accessory thing, but as an organic 
element of the design. Aside from the design of the monument, probably the 
two statues of prophets are the only parts actually executed by Jacopo, the 
rest being left to assistants. 

SABINA.— S. Maria di Fianello.— In Rass. d'Arte, XVI, 1916, pp. 281-288 
(12 figs.), A. Calza gives photographs, drawings, and plans, illustrating the 
ruined church of S. Maria di Fianello in Sabina. It is supposed to be on 
the site of an old Flavian villa and its foundation is thought to antedate the 
fifth century. The remains show the use of pagan materials, or perhaps the 
adjustment to walls still standing. The seventh century church had two 
aisles, like other churches in this region, the one with the apse at the end, the 
other without special termination and narrower. The church was monastic 
and at one time an important mother church; much of its history is obscure. 

SASSUOLA. — Frescoes in the Pleasure House of the Esti. — The fresco 
decoration of the pleasure house of the Esti at Sassuola is discussed by A. 
Venturi in U Arte, XX, 1917, pp. 65-98 (23 figs.). The vast construc- 
tion was begun in 1634 and the decorating in 1641. Numerous contem- 
porary writings, both of a documentary and literary character, throw light 
upon the question of the artists employed in the fresco work and upon the 
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order in which the various parts were done. The three principal artists con- 
cerned with the decoration were Agostino Mitelli, Michelangiolo Colonna, and 
Giovanni Boulanger. The first two determined the character of the whole 
work, for Boulanger imitated them in the basic features of his share of the 
decorations. Mitelli and Colonna Were perfect masters of illusionistic paint- 
ing. They have created in the frescoes of these rooms vast architectural 
structures. Elaborately decorated walls, pierced by openings which give a 
view of courts beyond, columns supporting balconies peopled by musicians ap- 
pear as if actually constructed in three dimensions. Boulanger was not so suc- 
cessful in this style of painting as Mitelli and Colonna; he failed to reproduce 
their depth of perspective. He was at his best in rich ornamental treatment. 

SIENA. — A Little Known Painting of Piero di Cosimo. — In Rass. oV Arte, 
XVI, 1916, p. 280 (pi.), I. V. Elder describes an Adoration of the Child in 
the church of S. Galgano in Siena. The painting, which is in a good state of 
preservation, has been assigned to various artists, among them Pinturicchio, 
Ghirlandajo, Lorenzo di Credi, and a Flemish master. But the ascription of 
Berenson and Perkins to Piero di Cosimo is the most plausible. 

UMBRIA AND THE ARETINO .— The Earthquake of April 26, 1917.— In 
Cronaca delle belle Arti, XI, 1917, pp. 35-39 (2 figs.), a report is given by the 
Superintendencies of Perugia and of Florence of the damage done to the monu- 
ments of Umbria and the Aretino by the earthquake of April 26, 1917. 
Churches and other buildings important in the history of art during the fif- 
teenth, sixteenth, and seventeenth centuries, with their paintings and sculp- 
tures, suffered damage, in some cases of a very serious nature. 

URBINO. — The Growth of the GalleriaNazionale of the Marches in 1915-16. 
— In Cronaca delle belle Arti, IV, 1917, pp. 17-23 (3 figs.), L. Serra writes on 
the acquisitions made in the past two years by the Galleria Nazionale of the 
Marches. Besides interesting examples of the minor arts, the gallery has ac- 
quired some important paintings, particularly from the Cathedral and the 
Church of S. Spirito in Urbino. Among these are a splendid Flagellation by 
Piero della Francesca, which is the finest gem in the gallery, SS. Vescovi Tom- 
maso and Martino by Timoteo Vite, San Sebastiano by an imitator of Gio- 
vanni Santi, and The Crucifixion and'Pentecost by Luca Signorelli. 

SPAIN 

BURGOS. — Discovery of Sepulchral Statues. — In Boletin de la Sociedad 
Espanola de Excursiones, XXV, 1917, pp. 7-16, 106-113 (5 pis.), A Vegue 
y Goldoni reports the discovery of three mortuary statues (Fig. 9) of the early 
fourteenth century in the Monasterio of the Palacios de Benaver, Burgos. 
They represent the founders: D. Garci Fernandez Manrique, his wife Da. 
Teresa de Zuniga, and son D. Pedro Fernandez Manrique. They are carved 
in wood, polychrome, and above life size. In color and technique the three 
are comparable to the famous Santiago with the arms of the Kings of Castille 
near which they have been deposited in Las Huelgas de Burgos. But the 
Santiago is of earlier date, 1228. In pose and conception, on the other hand, 
they fit in with a large group of Spanish sepulchral statues in wood and stone 
that run in an unbroken series from the twelfth to the sixteenth century. 

LEON. — San Isodoro. — In Boletin de la Sociedad Espanola de Excursiones, 
XXV, 1917, pp. 81-98 (4 pis.; 2 figs.), J. E. Diaz-Jumenez presents the re- 
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suits of extensive investigations at San Isodoro de Leon (now Real Colegiata) . 
Four building periods are distinguished. The most ancient construction was 

dedicated to 
San Pelayo who 
at a later date 
gave place to 
St. John Bap- 
tist. An impor- 
tant rebuilding 
was that by the 
royal pair Fer- 
nando I and 
S a n c h a, r e - 
corded in 1063. 
Then TTrraca, 
Queen of Za- 
morra, records 
the enlarge- 
ment of the 
work of her 
father, and a 
final rebuilding 
was carried out 
by Pedro de 
Dios under the 
Emperor Al- 
fonso VII. 

MADRID.— 
A Picture by 
Pereda. — In 
Boletin de la 
Sociedad Espanola de Excursiones, XXV, 1917, pp. 22-24 (2 pis.), J. Sinues- 
Y Urbida publishes a painting, Sto. Domingo in Soriano, in the collection of 
the Marquis of Cerralbo (Fig. 10) along with two drawings for the same in 
the Biblioteca Nacional. The picture shows the work of Antonio Pereda in 
his forties, 1652-1656. 

Convent of the Incarnation. — In Boletin de la Sociedad Espanola de Excur- 
siones, XXV, 1917, pp. 121-134 (pi.), E. Tormo gives an account of a visit to 
the inaccessible Convent of the Incarnation, one of the three most important 
at Madrid, and lists briefly the many valuable pictures, for the most part 
portraits of historical significance, there concealed. 

The Academy San Fernando. — In Les Arts, No. 157, pp. 3-11 (4 pis.; 5 figs.) 
and No. 158, 1917, pp. 1-8 (4 pis.; 4 figs.), P. Lafond publishes a number of 
important paintings in the Academy of San Fernando in Madrid. Although 
the collection of the academy is of great excellence, it is little known. Aside 
from later examples, it includes important works by Zurbaran, Rizi, Correno, 
Ribera, Murillo, and others of almost equal importance. 

OVIEDO. — Investigations at San Miguel de Linio. — In Boletin de la So- 
ciedad Espanola de Excursiones, XXV, 1917, pp. 25-31 (3 figs.), V. Lamperez 




Figure 9. — Sepulchral Statues, Burgos. 
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Figure 10. — S. Domingo en Soriano: A. Pereda. 



Y Rome a gives notes on the latest results of excavations at the church of San 
Miguel de Linio, Oviedo, and furnishes corrections to the previously published 
ground plans. 

FRANCE 

PARIS.— The Collection of Barthelemy Rey.— In Les Arts, No. 160, 1917, 
pp. 12-19 (12 figs.), A. Alexandre gives a general description, illustrated by 
a few examples, of the rich collection of sculptures of Barthelemy Rey. The 
collection, incomparable in the field it represents, comprises more than 600 
pieces, dating from the eleventh to the sixteenth century. The subjects are 
confined almost wholly to the field of religion; but within that field there is 
the greatest diversity. Rare opportunity is given by this large number of 
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wisely selected works for the comparison of the plastic art of the different 
countries in these centuries and for an appreciation of its worth. The fact 
that the collector has taken care, as far as possible, to assemble only sculptures 
that retain their original polychrome coloring adds much interest to the 
collection and makes the determination of the schools much less difficult in 
many cases than it would otherwise be. 

GERMANY 

BERLIN. — A Head by Pellegrino da San Daniele in the Print Cabinet. — 

The Berlin attribution of the study of a head in the print cabinet to Signorelli 
is rejected by B. Berenson in Rass. d'Arte, XVI, 1916, pp. 275-279 (4 figs.), 
and the name of Pellegrino da San Daniele is substituted. The study not only 
served as a cartoon for the fresco of the prophet Isaiah by Pellegrino in the 
church of S. Antonio at S. Daniele, but it shows characteristics similar to 
those of works by Pellegrino, and wholly opposed to the characteristics of 
Signorelli's works. The head is lifeless, lacking both the powerful modeling 
and the vital character of the work of Signorelli. 

AUSTRIA-HUNGARY 

AQUILEA. — The Basilica. — The Basilica of Aquilea, a city to which new 
interest is attached by the war, is described by G. Faure in Les Arts, No. 
158, 1917, pp. 20-24 (pi.; 8 figs.). Of the original basilica, erected by Bishop 
Theodore about 320, there remains only the mosaic decoration. The icon- 
ography expresses the triumph of Christianity, with remnants of pagan ele- 
ments. A Romanesque church was raised on the old foundation early in the 
eleventh century, and about 1380 a reconstruction with Gothic features was 
carried out. The most interesting possessions of the church today are the 
magnificent frescoes of the crypt, more important and more precious than 
any in northern Italy, especially if, as it seems, they belong to the twelfth cen- 
tury. In them is seen predicted the art of Cimabue and the primitive Sienese 
masters. 

GREAT BRITAIN 

BATH.— A Picture by Hugo van der Goes.— In Burl Mag. XXXI, 1917, 
p. 45 (pi.), M. Conway publishes an Adoration of the Magi in the Victoria 
Art Gallery at Bath, which bears the characteristic marks of Hugo Van der 
Goes, but is believed to be the work of an approximately contemporary copy- 
ist. The authorship of the design is not doubtful, and parallels for individual 
figures are found in other works by Hugo. The picture at Bath is one of five 
paintings on this subject (the Adoration of the Magi), by Hugo and rep- 
resents an interesting intermediate stage in his development. 

LONDON.— An Undescribed Panel by Rembrandt.— A small panel by 
Rembrandt recently acquired by the National Gallery is described by C. J. 
Holmes in Burl Mag. XXXI, 1917, pp. 171-172 (pi.). The subject is The 
Philosopher. The painting is especially important to the National Gallery 
because it shows a phase of Rembrandt's art hitherto unrepresented in that 
collection; it is a fine example of his early experiments in composition. A 
study of its relationship to signed paintings by the master points to the latter 
part of 1632 as the most probable date for it. 
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UNITED STATES 

CAMBRIDGE. — Acquisitions of the Fogg Museum. — The Fogg Art Mu- 
seum of Harvard University has acquired the following works of art: — A 
Sienese painting, Christ in Limbo, by Sassetta; a cassone panel, Judgment 
of Paris, by the so-called "Paris Master"; a fifteenth century Spanish An- 
nunciation" attributed to Juan de Burgos; "The Building of the Temple" by 
Francesco Pesellino; the central panel of an altarpiece by Spinello Aretino, 
the right wing of which also belongs to the Museum; a fourteenth century 
painting of the Sienese School, representing on one side the Deposition and 
on the other side, "Woman, behold thy son!"; a Nativity attributed to 
Pietro Lorenzetti; a Madonna and Child and two Saints of the School of 
Ghirlandajo; a Madonna and Child, attributed to Jacobello del Fiore; 
a landscape in oil by Jan van Goyen; "Youth saluting a King," School of 
Cossa, fifteenth century; pieces of Chinese embroidery, and coins. To the 
collection of Japanese art have been added 203 prints, two important paint- 
ings, and five screens. A number of important acquisitions have been made in 
the Print Department, including sixteenth century Italian and German en- 
gravings. The Museum has also received for periods ranging from two weeks 
to six months loans of well-known works of art from leading private collections, 
all of the first importance, by the following masters: Roger van der Weyden, 
Josse van Cleef, Hans Memling, Mabuse, Jean Prevost, Dirck Bouts, Coliin 
de Coter, Isenbrandt, Master of Hooghstraaten, Joachim Patinir, Antonio 
Moro, Rembrandt, Franz Hals, Nicholas Maes, Rubens, Holbein, Cranach, 
Tintoretto, Piero della Francesca, Filippo Lippi, Girolamo da Santa Croce, 
Gentile da Fabriano, Matteo da Siena, Piero di Cosimo, el Greco, Francisco 
Zurbaran, Velasquez, and Ferdinand Bol. 

MINNEAPOLIS. — Two Italian Cassoni. — Two Italian cassoni in the posses- 
sion of the Minneapolis Institute of Arts are published by J. BreCk in Art 
in America, V, 1917, pp. 288-290 (2 figs.). The earlier of these, a Florentine 
work, is one of the few surviving examples of well-preserved cassoni of the 
fifteenth century. The lid, ends, and back are decorated with scroll, wreath, 
and shield designs painted in tempera. But the principal decoration is that 
on the front, a low-relief modeling in stucco, gilded and elaborately tooled. 
The subject of the central field is the four cardinal virtues, represented by four 
female figures with the usual attributes. At the left are two fighting monsters 
and at the right a centaur carrying off a woman. Medusa heads decorate 
the two central feet supporting the chest. Neither the original owner of the 
chest nor the artist has been identified. But the expressive and delicate 
treatment is clearly the work of a sculptor of marked ability. The second 
cassone is, through its beauty of proportions, refinement of design, and skilful 
carving, one of the most attractive examples of Italian furniture of the High 
Renaissance. The material is a beautiful walnut, and the decoration consists 
of carved formal ornament, of masks, and of escutcheons to which ribbons are 
attached. From the armorial bearings of the decorations it is possible to iden- 
tify the cassone as one made in 1514 for a marriage between two Sienese 
families, the Piccolomini and the della Golia. 

Print Department of the Institute. — In the Print Collector's Quarterly, VII, 
1917, pp. 288-298 (5 figs.), M. C. Lehr gives a running account of the Print 
Department of the Minneapolis Institute of Arts. 
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NEW YORK. — An Annunciation by Masolino da Panicale. — In Rass. 
d'Arte, XVI, 1916, p. 206 (fig.), the Editor publishes a reproduction of the 
Annunciation recently added to the Goldman collection of New York. It has 
been attributed by Berenson to Masolino, and its likeness to other works by 
this master is sufficiently clear to make unnecessary any argument in justifica- 
tion of the attribution. The approximate date is 1423. See A. J. A. XXI, 
1917, p. 230. 

Additions to the Print Department of the Metropolitan Museum. — In B. 
Metr. Mus. XII, 1917, pp. 131-133, 174-176, 232-233, 249-250, W. M. Ivins 
records recent additions to the newly established Print Department of the 
Metropolitan Museum. Among the etchings are the portrait of the Emperor 
Charles V and his brother Ferdinand by the early sixteenth century Augsburg 
etcher CB, and Reynier Noom's view of the Regeliers Poort at Amsterdam; 
among the books, the earliest known book on the subject of etching, anony- 
mously composed and printed first at Nuremberg in 1531, the Sphaera Mundi 
of 1485 printed by Erhard Ratdolt of Augsburg, Verdisotto's Cento Favole 
Morali of 1577, a Legendario di Sancti of 1514; among woodcuts, Hans 
Burgkmair's Death and the Lovers of 1510, Lucas Cranach's St. Christopher; 
and among engravings, a large number from Wilton House. 

A Perugia Towel.-— In B. Metr. Mus. XII, 1917, pp. 154-155 (fig.), F. M. 
publishes a blue and white weave of Perugian type of the fifteenth century. 
It bears as ornament the familiar griffins, dragons, and other animals; curious 
figures of men and devils; floral designs; etc. A similar design is in the col- 
lection of Mariano Rocchi, and a third figures in Ghirlandajo's Last Supper at 
San Marco. 

French Stained Glass.— In B. Metr. Mus. XII, 1917, pp. 173-174 (fig.), 
W. F. Stohlman describes four quatrefoils of stained glass from a French 
cathedral. The pieces date from about 1300 and have as themes the Enthroned 
Virgin, the Chiefs of the Apostles, the Coronation of the Virgin, and the Pas- 
chal Lamb. 

WORCESTER.— Acquisitions of the Worcester Art Museum.— Recent 
additions to the Worcester Art Museum published in the Bulletin, VIII, 1917, 
pp. 25-34 (6 figs.) are two paintings, a Madonna and Child with an Angel by 
Aelbert Bouts, a Madonna and Child with St. John by Antoniazzo Romano, 
and three pieces of sculpture in marble, a Madonna and Child of the fifteenth 
century Lombard-Venetian school, a St. Dominic by Urbano da Cortona, and 
a Madonna and Child by Francesco di Simone. 
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